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Exhibition Labels

Exhibtion Curated by Anne Stewart, Curator of Fine Art and Elizabeth McCrum, Keeper of Applied Art

1 Morris Louis (born 1912, Maryland, U.S.A., died 1962)
Golden Age, 1958
Acrylic on canvas
Purchased 1968

Morris Louis Bernstein was the son of a Russian emigrant. In 1939 he dropped the surname Bernstein and exhibited as Morris Louis. He was a pioneer of Colour Field painting, a term used to describe the effects of pouring acrylic paints directly onto unprimed canvas. Louis is most famous for a remarkable series of veil paintings produced during the late 1950s, of which this is a notable example. The complex layers of poured acrylic paint and translucent dyes have been stained into, rather than painted onto, the canvas creating a work of great richness and intensity.

The Manhattan Skyline, New York City, 1958. Getty Images. Jiving Contest, Wimbledon Palais, London, February, 1958. Getty Images.

 

2 John Latham (born 1921, Africa)
Observer IV, 1959
Mixed media on canvas on board
Donated by the Marquess of Dufferin and Ava
and the Kasmin Gallery, 1969

Latham's early style was influenced by American Abstract Expressionist painting. During the 1950s he began to use books in his compositions, which he frequently burnt or partially destroyed. Latham viewed this process as part of the creative act. 'Observer IV' is one of a series of sculptural reliefs Latham made during 1959-60. The artist later explained that the composition was based on the relationships between the characters in Dostoyevsky's novel The Brothers Karamazov'.

John Osborne, playwright and author of 'Look Back in Anger', 1959. Getty Images.
Cuban Militia, supporters of Fidel Castro, 1959. Getty Images.

 

3 Kenneth Noland (born 1924, North Carolina)
Crystal, 1959
Acrylic on canvas
Donated by the artist through the American Federation of Arts, 1970

Noland studied in Paris after the Second World War and by the early 1950s was associated with the Colour Field painters, most notably Morris Louis and Helen Frankenthaler. These artists experimented by using newly developed acrylic paints to create areas of pure colour on unprimed canvas. Noland and his associates were reacting against the energy of Abstract Expressionism and Action painting, as exemplified by Jackson Pollock.

 

The newly built Guggenheim Museum of Modern and Contemporary Art by Frank Lloyd Wright, New York, 6th November, 1959. Getty Images.
CND (Campaign for Nuclear Disarmament) supporters, Trafalgar Square, London, 30th March, 1959. Getty Images.

 

4 Richard Smith (born 1931, Hertfordshire)
Penny, 1960
Oil on canvas
Donated by the Contemporary Art Society, 1965

Smith was a leading figure among the young British artists of the 1960s and was strongly influenced by contemporary American painting. In 1959 Smith went to New York, one of the first artists of his generation to do so.' Penny', was one of the earliest paintings he produced in New York, and it is an attempt to capture the scale and energy of American Abstract painting. The title of the work refers to the brown paint, which Smith described as the colour of a copper coin. Smith added that he liked calling large paintings after rather small objects.

Young woman in a coffee bar, 13th April, 1960. Getty Images.

Experimental early hovercraft designed by Sir Christopher Cockerell,

London, 19th May, 1960. Getty Images.

 

5 Jaap Wagemaker (born 1906, Haarlem, died 1972)
Image in Relief, 1961
Acrylic, wood, metal on board
Purchased 1963

Wagemaker was one of the leading exponents of Matterism, a style which evolved in Belgium and the Netherlands during the 1950s. Matterism sought to explore the expressive power of natural materials by embedding objects such as shells, metal filings and sand into thickly applied paint. In Image in Relief Wagemaker has used rich earthy pigments, darkly stained wood and rough metal shapes to give the impression of a work created by powerful natural forces.

Senator John F.Kennedy during his presidential campaign. 1961. Getty Images.

Young political demonstrator at a rally in Trafalgar Square. 14th May 1961. Getty Images.

 

6 Sir Terry Frost (born 1915, Leamington Spa)
Mars Orange and Black, 1961
Oil on canvas
Purchased 1962

Frost moved to Cornwall in 1948, shortly after Barbara Hepworth and Ben Nicholson set up their informal school at St.Ives. The painters who formed the St.Ives School were mainly interested in treating landscape and natural forms in a semi-abstract style. During the mid-1950s Frost moved to Leeds, where he taught painting. Frost later stated that Mars Orange and Black was inspired by his experience of Yorkshire, in particular the snowy white winters, black stone walls, clear skies and heavy red sun.

Rudolf Nureyev, who defected from the Soviet Union in 1961. Magnum photograph.

The Brandenberg Gate, following the erection of the Berlin Wall, November, 1961. Getty Images.

 

7 Roger Hilton (born 1911, Middlesex, died 1975)
January, 1962, 1962
Oil on canvas
Purchased 1962

  Hilton belonged to an older generation of artists working during the 1960s. During the early 1950s he developed a severely abstract style of painting influenced by the work of Mondrian. After 1955 Hilton began to work in a gentler, more lyrical, abstract style that at times was suggestive of figures or objects. Hilton's distinctive style of abstract painting evolved from his disarmingly simple, yet dramatic, colour contrasts, combined with an aggressive energy in the application of paint.

Nelson Mandela and his wife Winnie. 1962. Getty Images.

London police remove a C.N.D. demonstrator from Parliament Square. 24th March 1962. Getty Images.

 

8 Bernard Cohen (born 1930, London)
Knot, 1962
Oil on canvas
Purchased 1965

Cohen was one of the most prominent young British artists associated with the 'Situation' exhibition of 1960. 'Situation' was an abbreviation of the phrase 'The situation in London now', and the exhibition was intended to act as a showcase for new British abstract painting. The artists exhibiting represented a young generation of British painters who responded directly to American painting in particular the Colour Field movement. During the early 1960s Cohen produced a series of works such as 'Knot/, based on a single intertwining line.

Cliff Richard, 19th November 1962. Photographer McCabe. Getty Images

The newly built Hyde Park underpass, London, 1962. Getty Images

 

9 Lucebert (born Amsterdam, 1924)
Die Verschworer (The Conspirators), 1962
Oil on canvas
Purchased 1965

Lucebert was a leading figure in the Cobra Group, an important post-war movement that rejected the traditions of European painting. The term 'Cobra' comprises the initial letters of Copenhagen, Brussels and Amsterdam, the cities in which the main members of the group were born. Cobra artists sought inspiration from primitive cultures and admired painting that was produced without restraint, such as that of children or the insane. Lucebert, who chose to be known by a single name, developed a forceful, almost savage expressionistic style, which had some links with American Action painting.

Jackie Kennedy being interviewed before giving a tour of the White House, February 1962. Getty Images.

John F.Kennedy announces on television the blockade of Cuba, 24th October 1962. Getty Images.

 

10 Gillian Ayres (born 1930, London)
Untitled, 1963
Oil and charcoal on paper
Purchased 1963

Ayres was one of a group of young British artists who came to prominence as a result of the 'Situation' exhibition in 1960. 'situation'artists represented a new direction in British abstract painting, which was strongly influenced by American Colour Field movement. Ayres introduced a gentle lyricism to her treatment of abstract subjects, and her work has a luxurious sense of fullness and fertility.

The Beatles at the Austin Reed mural by Robyn Denny, Regent Street, London, 1963. Photographer Anthony Gales

Valentina Tereshkova, Russian astronaut and first woman in space, 16th June, 1963. Getty Images

 

11 Kenneth Noland (born 1924, North Carolina)
New Light, 1963
Acrylic on canvas
Purchased 1965

By the early 1950s Noland was closely associated with the American Colour Field painters, most notably Morris Louis and Helen Frankenthaler. These artists experimented by using newly developed acrylic paints to create areas of pure colour on unprimed canvas. Noland and his associates were reacting against the energy of Abstract Expressionism and Action painting, as exemplified by Jackson Pollock.

 

Mods dancing. 11th September 1963. Getty Images.

Martin Luther King surrounded by journalists. Birmingham, Alabama. 1963. Getty Images.

 

12 Gunther Uecker (born Mecklenberg, Germany, 1930)
Tisch (Table), 1963
Relief, painted nails on canvas on shaped board
Donated by the Contemporary Art Society, 1968

Uecker began to specialise in the use of white painted nails during the late 1950's.His most characteristic works are the result of driving nails into prepared white surfaces, so as to emphasise the subtle effects of light and shadow. In 'Tisch' Uecker has used carefully positioned alignments of nails to create the impression of wave-like movement. Uecker was, with Mack and Piene, a member of the Zero group which was active in Dusseldorf from the late 1950s until 1966.

Julie Christie, actress, October 1963. Getty Images.

A guard patrols the border between East and West Berlin, 18th December 1963.Photographer Terry Filcher. Getty Images.

 

13 Otto Piene (born Westphalia, Germany, 1928)
Purgatory Flower, 1963-4
Oil, smoke, and fire on canvas
Purchased 1965
Piene was a founder member of the Zero group, which was active in Dusseldorf. The term 'Zero' denoted a void, and the artists of the group intended their work to be uninfluenced by previous styles. Zero artists concentrated on the effects of pure colour and light. Piene generally produced paintings using a single strong colour. In 'Purgatory Flower' he brought a burning candle close to the canvas to darken it with deposited soot. Piene described his manner of working as 'elemental art' because of the organic nature of his methods.

Christine Keeler, model, 1963. Photographer Lewis Morley

L.B.Johnson is sworn in as President of the U.S.A. following the assassination of J.F.Kennedy,

22nd November 1963. Getty Images.

 

14 Heinz Mack (born Hesse, Germany, 1931)
Pyramid of Light, 1964
Aluminium on board
Purchased 1965

Mack was a founder member of the Zero group which was active in Dusseldorf from the late 1950s until 1966. As with the other members of the Zero group, his work concentrated on the effects of light and pure colour. Mack's best-known works were made from polished metal plates, which he moulded or indented to maximise reflected light. He described these pieces as 'Dynamic Structures' and often joined them to electric motors to vary their reflective qualities.

Mary Quant, clothes designer, having her hair cut by Vidal Sassoon, 18th November 1964.Photographer Ronald Dumont. Getty Images.

Michael Caine, actor, 3rd February, 1964. Getty Images.

 

15 Helen Frankenthaler (born 1928, New York)
Sands, 1964
Acrylic on canvas
Purchased 1965

Frankenthaler began painting during the 1940s in an Abstract Expressionist style. By the early 1950s she had adopted a technique pioneered by Jackson Pollock of pouring paint directly onto the canvas, so eliminating the use of brushwork. Frankenthaler further developed this idea by pouring acrylic paint into small pools of colour and leaving the surrounding unprimed canvas untouched. She is considered one of the pioneers of the Colour Field movement and her techniques were an early and important influence on Kenneth Noland and Morris Louis.

Cassius Clay (later Muhammad Ali), 25th February, 1964. Getty Images.

John Lennon, Brian Epstein and Ringo Starr, Paris, 16th January 1964. Photographer Harry Benson. Getty Images.

 

16 Max Bill (born Winterthur, Switzerland,1904, died 1994)
Condensation towards Yellow, 1965
Oil on canvas
Purchased 1966

Bill studied at the Bauhaus in Dessau, 1927-29, and during the 1930s popularised 'Concrete Art', a form of geometrical abstraction. Bill based many of his works on the square and experimented with the juxtaposition of colours. He called these works, in which colours were placed closely against one another, 'colour condensations'. Bill later wrote 'my idea was to produce a clear colour out of the dark by compressing the surface to increase the density of the colour. Yellow, as the brightest and most abstract colour, is the end product of this squeezing or condensation.

Sylvie Vartan, singer, with Cathy McGowan on the set of 'Ready Steady Go'

12th November 1965. Getty Images.

Andy Warhol and Edie Sedgwick, New York, 1965. Getty Images.

 

17 Robyn Denny (born 1930, Surrey)
Remember, 1966-67
Oil on canvas
Purchased 1969

Denny was one of the most important young British artists represented in the 'Situation' exhibition of 1960. During the late 1950s he was influenced by American Action painting, and used Brutalist techniques of scorching the canvas and dripping and spraying paint. By the early 1960s Denny had begun to explore symmetrical geometric motifs, which he treated in an austerely abstract manner. Denny's large-scale works have a powerful impact, which is heightened by his sombre, muted colour combinations.

Supporters of Chairman Mao demonstrating outside the Chinese Embassy, London, 1967. Getty Images.

Linda Eastman and Paul McCartney at the launch of the Beatles album 'Sergeant Pepper's Lonely Hearts Club Band'. 19th May, 1967. Getty Images.

 

18 Sergio de Camargo (born 1930, Rio de Janeiro, Brazil, died 1990)
Relief No.141, 1967
Wood
Purchased 1968

Sergio di Camargo first visited Europe in 1948, and studied philosophy at the Sorbonne. He was a friend of Arp and Brancusi and was influenced by their treatment of abstraction in sculpture. On his return to Brazil, in the 1950s, de Camargo worked as an independent artist, in that he was not associated with any particular school or movement. By the 1960s he was producing sculptural reliefs made from wooden cylinders of varying lengths and thicknesses. The reliefs were painted white to highlight the varied effects of light and shadow.

Dustin Hoffman and Anne Bancroft in the film 'The Graduate' by Mike Nicholas, 1967.Getty Images.

Missiles in Red Square, Moscow, 3rd May, 1967. Getty Images.

 

19 Bridget Riley (born 1931, London)
Cataract IV, 1967
Emulsion on canvas
Purchased 1968

During the early 1960s Riley pioneered her own distinctive version of 'Op Art', a term used to describe painting or sculpture which produce an optical illusion. During the early 1960s Riley worked in black and white, and produced geometric images of dramatic simplicity. By 1965 Riley had begun to use colour in her painting and her compositions became increasingly complex. Riley used templates cut into wave-like shapes, which she positioned according to precise mathematical formulae, to create the optical illusion of movement in her painting.

Twiggy, fashion model, 1967.Photographer David Newell Smith. Getty Images.

Bridget Riley and 'Continuum', 1965-66.

 

20 Mary Martin (born Folkestone, 1907, died 1969)
Dispersal: On Black, 1967
Stainless steel, wood, formica
Donated by the Contemporary Art Society, 1972

Martin was an important member of the British post-war Constructivist movement. 'Constructivism' is a term used in modern art to describe work based on the simplicity and formality found in geometric forms. Martin explored the use of half cubes made of wood covered with a reflective metallic surface and arranged in patterns. A common thread running through her 'constructions' is the dispersal of natural elements by a central force. In 1957 Martin was commissioned to produce a metal screen for the Musgrave Park Hospital in Belfast.

Marianne Faithfull, singer, June 1967. Getty Images.

Mick Jagger and Robert Fraser leaving Chichester Magistrates Court, 29th June 1967.Getty Images.

 

21 Ivon Hitchens (born 1893, London, died 1979)
Spring in Autumn, 1967
Oil on canvas
Purchased 1969

Hitchens developed a highly personal manner of painting based on Objective Abstraction. Popular in British painting during the 1930s, Objective Abstraction treated natural objects and scenes as patterns of coloured shapes. In 1940 Hitchens moved from London to Sussex, where he produced elongated rectangular compositions inspired by the natural landscape. Hitchens's response to abstraction has sometimes been termed 'romantic'. This work uses flat areas of intense colour to evoke the impression of a sunny spring-like day in autumn.

The Maharishi Mahesh Yogi instructs John Lennon, George Harrison and Maureen Starkey,

(wife of Ringo Starr). 1967. Getty Images.

Anti-Vietnam demonstrators outside the Pentagon, Washington. 1967. Photographer Bernie Boston

 

22 Jeremy Moon (born 1934, Cheshire, died 1973)
Crusader, 1968
Acrylic on canvas
Purchased 1970

Moon read law at Cambridge before training as a painter. During his short career he adopted a Hard Edge abstract style which used geometric forms and patterns. Moon used colour as an abstract motif in his work, applying subtle graduations of similar and contrasting tones to emphasise the structure of his compositions. In 'Crusader' the asymmetrical shape of the canvas is overlaid by a strictly controlled internal pattern of squares. Moon died in a motorbike accident aged thirty-nine.

American athletes give the Black Power salute at the Mexico Olympics, October 1968. Topham Picturepoint.

Republican presidential candidate Richard Nixon, 1968. Getty Images.

 

23 John Hoyland (born 1934, Sheffield)
3:8:68, 1968
Acrylic on canvas
Purchased 1970

Hoyland was one of the most respected abstract painters of his generation. In 1964 he visited America and was influenced by the Colour Field painters. He was particularly impressed by the grandeur of scale and experimental use of acrylic paint pioneered by Morris Louis and Kenneth Noland. Hoyland was principally interested in colour and his compositions juxtapose contrasting or complimentary colours to particularly dramatic effect.

Vanessa Redgrave, actress, speaking at an anti-Vietnam war rally, London.

17th March, 1968.Photographer Peter King, Tim Graham. Getty Images

Crowds welcome a motorcade during the 'Prague Spring' Czecholavakia. 29th August, 1968.

Photographer Reg Lancaster. Getty Images.

 

24 Mark Boyle (born 1934, Glasgow)
Street Corner:London Series, 1967-9
Synthetic resin on a wooden frame
Purchased 1970

During the late 1950s Boyle and his wife Joan Hills used the derelict bombsites of London as the starting point for their response to urban landscape. This work is part of a series called 'Journey to the Surface of the Earth' which Boyle began in the mid-1960s. His intention was to render with total fidelity the surface of a randomly selected urban area. Boyle's work represents the 'landscape' exactly as it is found, so that no sense of the artist's interest or interpretation is revealed.

Student rioters in the Rue Saint Jacques, Paris. 7th May, 1968. Getty Images

John Lennon and Yoko Ono outside the Apple building, London. December 1969. Getty Images

 

25 Patrick Caulfield (born 1936, London)
Girl in a Doorway, 1969
Oil on canvas
Purchased 1970

Caulfield was a leading figure among the younger British artists of the 1960s. He was influenced by Pop Art and developed a highly distinctive figurative style, using heavy black outlines to define flat areas of pure colour. Caulfield eliminated any sense of tonality or depth in his painting, so giving his work a discernible abstract quality. The scale of his work and his restrained use of colour show affinities with the abstract painting of his contemporary John Hoyland.

Mick Jagger reading 'Adonis' by Shelley in memory of Brian Jones, Hyde Park, 6th July 1969. Topham Picturepoint

'Buzz' Aldrin, Moon walk. 20th July, 1969. Getty Images

 

26 Mark Lancaster (born 1938, Yorkshire)
Cambridge Standard, 1969
Liquitez on canvas
Purchased 1971

Lancaster was one of the younger generation of British artists which rose to prominence in the 1960s. During 1968-70 he was artist-in-residence at Kings College, Cambridge, and produced a complex series of twenty-two works called 'The Cambridge Series'. This series silk-screen printing in coloured inks directly onto a canvas marked to resemble graph paper. Lancaster was interested in the alteration of colour when it is exposed to light and his work was, in part, a response to that process.

 

Woodstock pop festival, New York State, August 1969. Getty Images

Roman Polanski, film director, 1969.Photographer Bryn Campbell. Getty Images

 

27 Micheal Farrell (born 1940, Kells, Co.Meath, died 2000)
Presse Series with Cream, 1970
Acrylic on canvas
Purchased 1970

During the early 1960s Farrell lived in London and developed a style influenced by 'Hard Edge Abstraction'. In 1966 he moved to New York and painted in a severely abstract style. On his return to Ireland, in the late 1960s, Farrell introduced Celtic motifs to his work. In 1970 he moved to Paris, where he produced the 'Presse' series. The 'Presse' image was based on the Parisian drink,'Citron Presse', which is made by pounding a lemon between two pestles. Farrell later used the 'Presse'motif to stand for political oppression.

A burning barricade in the Bogside, Derry, October 1970. Photographer Peter Ferraz. Getty Images.

Wilhelm Brandt, Chancellor of West Germany, kneeling before the Polish National Memorial, Warsaw, 7th December, 1970. Getty Images.

 

28 Patrick Heron (born 1920, Leeds, died 1999)
Ceruleum and Scarlet in Ultramarine with Emerald and Violet Edges, 1970
Gouache on paper
Donated by the Contemporary Art Society, 1975

Heron was influenced by American Colour Field painting and 'Tachism', a style based on the spontaneous use of blots or patches of colour. As with the work of Hoyland, colour is the main concern in Heron's painting. In this gouache he draws the viewer's attention to the intensity of colour by using extremely rich and heavily saturated hues. The choice of title emphasises the jewel-like quality of his use of colour. Heron said of his work 'the finished painting should end in (the) pure sensation of colour.'

The Isle of Wight Pop Festival, summer 1970. Getty Images.

George Best playing for Manchester United. 9th December, 1970. Photographer Roger Jackson. Getty Images.

Fashion
In this section of the exhibition some of the fashions of the sixties can be seen. One of the most permanent of the arts fine art  and one of the most transitory  fashion  are displayed together because each in their own way sums up the sixties, and also the obvious connections between them further illustrates the characteristics of this most vibrant decade. All arts are linked by the ever-changing social, artistic and technical developments of their time, and in an era of unprecedented change such as the 1960s their common qualities are more clearly seen.

The sixties was the decade in the UK in which the post-war, 'baby-boom' generation, with access for the first time to free education, came of age. These young people came from all social backgrounds, and they produced the artists and designers of the time and also the image-makersC models, photographers, directors, actors and journalists. 'Swinging London' was the centre of this new, youth-oriented culture, and more established centres such as Paris had to recognise and adapt to the new focus.

The clientele of these designers and artists were also young, financially independent, and in this period of prosperity had disposable income. By the end of the decade most households owned a television and record player, colour supplements had changed the face of newspapers, and mass media and increasing interest in travel had begun to make the world the global village it has now become. New technological developments had huge impact, notably the manmade fabric industry in the case of fashion. For the first time, fabric was cheap, and was made into bright, easy clothes which could be cheaply mass produced. This reduced the price of current fashion to a level of general availability never before enjoyed. It was feasible to go to one of the new, informal boutiques, buy a fashionable outfit to wear that night, wear it a few times more and dispose of it. This was a revolutionary concept, since up to that time, for most people, 'good' clothes were expensive, had to be saved up for, and were kept from year to year. Like it or not, the older generation saw the younger generations tastes, morals and talents dominate in an unprecedented manner. This could only be compared to the post-First World War 1920s, and indeed there was a similarity in the low-waisted, short simple styles of the two periods. It may have been short-lived, but in the sixties a sense of youthful optimism did pervade society. Everything was possible, including walking on the moon.

The colours and fabrics used in fashion can date garments as surely as their styles, and in this exhibition it is probably the colours that first strike the visitor. At the start of the decade they are strong but not strident, and as the decade goes on they become ever stronger and more extreme, using colour combinations that had not been seen before. The bright pink dress with the stripes on the bodice, of the late sixties, is one of the best examples. It relates very much to the Kenneth Noland painting on view in the main gallery, and this is one of the obvious parallels between fashion and art in this exhibition. Other similar examples are the 'Souper' dress, printed with Andy Warhol Campbell's Soup can print, and the man's op-art suit and shirt.

The other dominant features of the dresses on display are their shapes, simple, and their lengths, short. These were fashions which favoured the young and slim, not the mature figure. The skirts shortened progressively throughout the decade. They were able to reach unprecedented heights once well fitting tights, again made from new manmade fibres, were widely available. By the end of the decade, skirts began to descend and there was a swing back to natural fabrics as the seventies commenced. The new decade brought with it recession, unemployment, and a joyless if necessary reaction to the fun and recklessness of the 'Swinging Sixties'.

Gabrielle Coco Chanel (1883-1971, French)
Wool/silk mix suit
c1960
Chanel was one of the most innovative of twentieth century designers, and her vision of the modern woman, wearing simple, short, easy clothes was hugely influential. She came out of retirement in 1954, and created the classic Chanel suit, of which this is a good example, with its heavy, textured cloth, simple shape and jewelled buttons. In the early sixties, this was one of the most recognisable couture fashions, and was copied at High Street level, notably by Wallis.

Pierre Balmain (1914-1982)
Evening dress of silk with embroidery by Lasage
c1965
Balmain, like so many couturiers studied architecture before working for Molyneux and Lelong and then opening his own fashion house in 1946. One of his sayings was that dressmaking is the architecture of movement. He was one of the most successful couturiers in the 1950s and 1960s, but his glamourous, luxurious creations were out of sympathy with the new casual, late sixties look which threatened the very existence of haute couture.

Lasage is a very long established Parisian embroidery firm, one of the luxury industries which has supported and is supported by haute couture.

Louis Feraud (Born 1920, France)
Linen dress with applique  detail
c1963
Having run a fashion house in Cannes, and worked in costume design, Feraud set up his ready-to-wear business in Paris in 1960.

Before the typical sixties styles burst in there was a slow evolution from 1950s fashions, but often with new, sharp colour combinations , a sign of what was to come. This smart outfit would not have alarmed the older generation but there is an edging towards more youthful trends.

The fabric is linen, often used for the shift dresses popular in the early 1960s before manmade alternatives became widespread.

Mary Quant (Born London, 1934)

 Minidress, manmade fabric
c. 1967
Mary Quant, her future husband Alexander Plunket Greene and Archie McNair opened Bazaar, the first boutique in London on the Kings Road in 1955. Before long she was designing as well as selling, and her own designs, specifically for young people who did not want to dress like their parents, were hugely successful and influential. She is credited with the creation of the mini-skirt. Her mass-produced Ginger Group line appeared in 1963, and in 1966 her cosmetics line, snappily advertised and packaged, was launched.

This dress is the archetypal sixties garment C short, cheap, bright, fun, youthful. Its proportions, and its bold use of colour combination make it as well designed a garment as any contemporary Parisian production, but at a fraction of the cost.

Pierre Cardin

Back and red wool dress

c 1965

This apparently simple dress is cut with great skill and complexity, to reveal glimpses of scarlet within the black. Red and black was a colour combination which was often seen in the sixties, in both fine and applied art. Sixties dresses tended to skim the body, and were of stiffer fabric - either of natural materials such as this wool, or one of the new manmade fabrics - than we should now think pleasant. A very slight, androgynous body such as Twiggys suited these styles best C it was not a time for womanly curves. 

Coat, red triangular metal pieces rivetted to red suede circles, worn over black cire mini dress, unlabelled, with thigh length boots
c1968
by Paco Rabanne (Born 1934, SpaIn)
Rabanne studied architecture and created soft sculpture before turning to fashion. These interests can be seen in his work which typically used manmade materials not previously used for clothing, and unusual combinations of materials. The fabrics he produced were often of open work and were rather unwieldy, lending themselves to simple shapes, as in our coat. Linked, welded or moulded, his clothes were both idiosyncratic and enormously influential, in the sixties and in succeeding decades. The crossover of his interests and designs between sculpture, fashion and industrial design was a key element of his work, and one of his strengths. His designs are still seen in fashion magazines today.

The mini dress, worn under the coat, is a typical short, simple style, of wet look nylon cire, and the long boots complement the proportions of the outfit.

Johnson's
Man's two piece black and white wool suit, worn with cotton op-art print shirt
c 1965
Bridget Riley had a huge effect on graphic artists and designers, and her signature black and white op-art motifs could be seen on everything from wrapping paper to clothing. By the late sixties, fashionable young men were shopping in boutiques taking their inspiration from those on Carnaby Street, London, and had moved away from the plain, dark, safe, colours of their parents clothes. For the first time since the late eighteenth century men were wearing as great a variety of fabrics, patterns and colours as women. They were further encouraged to dress more flamboyantly by the fashion for unisex clothing, a concept which predictably dismayed the older generation.

Souper dress

Paper dress, printed with Andy Warhol's Campbell's Soup design

c1966
In the 1960s, pop art was one of the most widely disseminated art styles, and was seen on everything from clothing to interior design to graphic art. The souper dress is one of the best examples of this borrowing from fine art by designers across a range of disciplines which was a strong element of 1960s culture. The simple shapes of the dresses of the time made them particularly appropriate for the designs of artists such as Andy Warhol.

For a time the development of truly throwaway paper clothes which could be cheaply mass produced was thought to be the direction in which fashion might go. This dress, although cheap, would have therefore made the wearer appear to be at the cutting edge of both art and fashion.

Pierre Cardin (Born 1922,Italy)
Evening dress of silk, trimmed with embroidery by Lasage
1968
Cardin was one of the most successful designers of the sixties, and one of the few who could compete with the fashions of Swinging London. His so-called space-age designs reflected his interests in new fabrics and shapes. He is credited with developing unisex clothing, and his licensing of his name for a variety of non-fashion goods was a strategy which many designers followed. This simple dres is given weight and shape by the lavish trim, by the embroidery firm of Lasage. It is thoroughly modern, yet, like the Balmain evening dress, is made to the highest standards of haute couture.

Trouser outfit, yellow, blue and orange plastic flowers appliqued on black cloth, PVC yoke
c1967-9
by Emmanuel Ungaro (Born 1933, France)
Ungaro began his fashion career working first for Balenciaga, then for Courrges, before starting his own house in 1965. His early designs were very youth oriented, as is obvious with this bold, bright outfit. The use of plastics as a garment fabric was a new and exciting development. Unfortunately many plastics degrade after a number of years, and this process cannot be halted - a situation that is problematic for museums which have contemporary collections. In this outfit, the coloured plastic is stable, but the black PVC (polyvinyl chloride) yoke has deteriorated badly.

Ungaro began a pret-a-porter range in 1968. Later, he developed his trademark style of floral, mixed prints. His fashion house is still successful.

Yves Saint Laurent (Born Algeria, 1936)
Cotton safari jacket and trousers,
c1970
Yves Saint Laurent is one of the most significant figures of twentieth century fashion design. Although best known for his designs for women, his menswear was equally distinctive, and his safari collection was particularly influential. Although Saint Laurent has actually played no small part in keeping the concept and standards of haute couture afloat, he realised, as early as 1966, that social and other changes were undermining the power of couture, and thought it likrely that couture might die away. His ready-to-wear ranges, his expansion into other goods, and his experiments with a wide range of cultural influences including pop art were his responses to these threats to the power of Parisian fashion.

Bess Art

Wool jersey dress

Late 1960s
There are a number of dresses in this show which have strong resonances with the paintings C part of the reason why they are displayed together. This dress, with its uncanny echoes of the Kenneth Nolan painting in this exhibition, could only belong to the late 1960s. The intensity of the colour combinations, which would have been unthinkable in any other period, as well as the lean, strong shape and the clinging jersey fabric of the dress are all very typical of the date

Dollyrockers

Printed cotton hot pants outfit

c1969
Hot pants were a short-lived fashion at the very end of the sixties, and were only for the young, slim and brave. The extremely short hems of this periods coincided with the arrival of the maxi-skirt, and it was common to see the two styles worn together, for example, a mini skirt with a maxi coat In this outfit, worn at a wedding, the open skirt worn over the shorts has the same effect, and perhaps adds a little formality to the outfit.

The stylised floral print is very typical of its time, and the cotton fabric shows the start of the swing back to natural fabrics at the very end of the decade.

Dollyrockers

Printed cotton mini dress

c1968
Dollyrockers was a label which produced well-designed young styles for the teen and twenties dollybird generation. The floral print and the frill and ribbon detail shows a move away from the more stark and geometric earlier styles to a more feminine, less unisex look. There was a curious revival of Victoriana at the time in which there appeared an incongruous mixture of high-necked historic detail, with the shortest of skirts.

Bernard Russell

Bonded jersy dress with PVC trim

C 1964
This striking dress has all the hallmarks of the mid-sixties style. The fabric is stiff and unwieldy so that the dress skims the body. The PVC trim is bold and geometric, and the colour combinations are harsh  there is nothing feminine about this dress. It is not yet a mini, although it would have been considered short for its time. As with many new 60s fabrics, both the PVC and the bonded jersey are unstable. We may enjoy them while we can, because the fabrics will certainly not have the longevity of, for example, eighteenth century silks..

Andre Courreges (Born 1923, France)

 Lime green dress with PVC trim

c 1964
Courreges trained with Balenciaga, then set up his own business in 1961. In 1964 he launched his space age collection. The architectural, square shapes, were completely innovative, taking their inspiration from the present, with no looking back to the past. His designs and concepts were hugely influential and were widely copied. With Quant, he is probably the most important fashion designer of the decade. As was the case with her, his influence barely survived the decade they did so much to shape. Unlike her , he continued to make expensive clothes to couture standards

Miss Cutts Boutique

Sold at Meg Roper, Belfast

Late 1960s
This dress is formal and simple in shape, its main design interest coming from the psychedelic colours of the print. The sharp green, pale pink, purple, warm yellow and orange colours of the print incorporates all the most popular colour and colour combinations of the late 1960s. The stylised design is a typical late sixties one, which although original to its time owes something to both Art Deco and William Morris.

Dollyrockers
Psychedelic print silk dress

c 1968
With the simple shapes of sixties dresses, the interesting fabrics or prints could be seen to advantage. Psychedelic patterns, lurid swirls of colour, relating to drug induced colour sensations were very popular at the tune in turn on drop out culture of the late 1960s. This was the period of student revolt, when the young turned against their parents values in politics and society as much as they had, slightly earlier, against their styles and fashions.

